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ABSTRACT

This paper aims to draw attention to a rare manuscript, an Anastasimatarion, copied by
Protosingel Ianuarie and preserved in the Cernica Monastery Museum. The paper presents
an analysis of the marginal notes of the manuscript and of its contents. The conclusion states

that Manuscript no. 215 is a partial copy of the Anastasimatarion written in Romanian by
Mihalache Moldovlahul.
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There are indications by Macarie and Anton Pann that there existed
many more Romanian or Greek-Romanian psaltic manuscripts than the
ones we already know. Thus, in the preface to his theoretical work, Anton
Pann wrote the following words about Mihalache Moldovlahul: "...The first
translator of the Anastasimatarion is Mihalache Moldovlahul, according to
his own words: «Romanian Anastasimatarion now written for the first time by
me (our emphasis), Mihalache Moldovlahul, in 1767». The second one is
Vasilache Cantaret, who wrote Cherubic Hymns, Communion Hymns and
other works. The third one is Protosingel lanuarie!, who in 1821 showed me
an Anastasimatarion that he translated very nicely into the Romanian
language, and also a Doxastarion (our emphasis), equally worthy of our
praise” [7, p. XXIX].

For a long time, nothing was known about the two manuscripts
written by Protosingel lanuarie, as pointed out by Gheorghe C. Ionescu?,
who, quoting Anton Pann in his erudite lexicon, wrote: A remarkable
musician and an acclaimed composer, Protosingel lanuarie is the author
(our emphasis) of an Anastasimatarion and of a Doxastarion /.../, written at
the beginning of the 19% century, before the year 1821... Unfortunately, the
two psaltic manuscripts (Anastasimatarion and Doxastarion) are unknown to
us [6, p. 95 ].

1 "The first" translator of psaltic chants was Filothei sin Agai Jipei (1688-1713), but we believe that his
name was no longer known in the time of Macarie and Anton Pann, as neither of them mentioned him.
According to the information to date, the translators of the Anastasimatarion into Romanian are, in
order: Filothei Jipa, Mihalache Moldovlahul and Protosingel Ianuarie, followed by the translators into
the "New Method", Hieromonk Macarie and Anton Pann.

2 Gheorghe C. Ionescu (1920-1999) was professor, conductor, musicologist and Byzantinologist; author of
numerous studies and two lexicons of Byzantine music.
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These two manuscripts by Protosingel Ianuarie are preserved in the
Museum of the Cernica Monastery, under reference numbers 215 and 2123
and there was no mention of them until the years between 1960 and 1970,
when Ion Cristescu* studied them and made a few marginal notes to which

we will refer below.
After completing the copying of the chants of the Anastasimatarion

in Tone 8, Protosingel lanuarie wrote the following words on page 457, in
Latin letters: Sfdrsit si lui Dum(z)ezeu/ marire, Celui ce m-au indemnat de/ a
incepe si a sfirsi m-au ajutat/. Scrisu-s-au aceastd d(u)h(o)vniceascd psaltichie/
prin sdrguinta si osteneala smeritului/ si mai micului si nevrednicului Intre
monah(i)/ lanuarie (indescifrabil) la anul 1803/ in Sfinta Lavrd al paisestii obsti
[This psalm book was written through the efforts and dedication of the
humble and undeserving monk lanuarie (illegible) in the year 1803 / at the
Holy Lavra of the Paisian monks].

Example 1: Manuscript No. 215, Anastasimatar, p. 457
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3 Old reference numbers. Currently, the Anastasimatarion no. 215 can be found under the reference

number 3666/1977.
4 Singer, graduate of the Academy of Religious Music and substitute teacher of psaltic music at the

Theological Seminary of Bucharest around the years 1957-1960.
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1) On the back of the cover of Ms. 215, I. Cristescu wrote the
following text: Anastasimatar scris in notatie paleo-bizantind (sic) inainte de
reforma lui Hrisant 1814 la Constantinopol. Se crede ci adnotatiile de pe margini
ar fi de Anton Pan(n) intrucdt scrisul seamdnd cu unele manuscrise de la
Academia Romdnd. [Anastasimatarion written in Paleo-Byzantine notation
(sic) before the 1814 Chrysanthine Reform in Constantinople. It is believed
that the marginal notes were written by Anton Pan(n), because the
handwriting is similar to the one on the manuscripts housed by the
Romanian Academy]. The statement is not veridical because at the time
Protosingel Ianuarie had finished writing this Anastasimatarion, Anton
Pann was only 7 years old. These marginal notes on the musical text were
written in transitional Cucuzelian notation and we believe they were made
by Protosingel Ianuarie.

2) On page 1, I. Cristescu wrote: Scrisd de lanuarie Monahul din
Minadstirea Neamt — paisestii obsti. [Written by Monk Ianuarie from the
Neamt Monastery — of the Paisian monks].

3) On page 3, after the stichoi Pune Doamne strajd... and Pazeste-mi
de cursa..., 1. Cristescu wrote again in the footnote: Scrisi de lanuarie
Monahul din Miandstirea Neamt — paisestii obsti. [Written by Monk Ianuarie
from the Neamt Monastery — of the Paisian monks].

Our attention was also caught by a few notes on manuscript No. 212
Catavasier (Doxastarion), copied by the same Protosingel lanuarie’, based on
which we were able to establish the approximate date of Mihalache
Moldovlahul’s death.

Bound in carton and leather, with two hinges, Ms. 212 has 601
pages.

1) On the back of the first cover there is a later note written in Latin
letters: Carte de psaltichie in romdneste si greceste [Book of Psaltic Music in
Romanian and Greek].

2) The first page contains the following note in Latin letters:
Catavasier, 1803.

5 From this manuscript we borrowed a few chants for the compilation of the Amnastasimatarion, see
Sebastian Barbu-Bucur, Mihalache Moldovlahul, compozitor de muzicd bizantind si precursor al reformei
chrisantice — sec. XVIII. Anastasimatar 1, Editura Muzicald, Bucharest, 2008.
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3) On page 501: Evloghitariile pomenitului (our emphasis) Mihalache
din Moldovlahi(a), ihos pl. V [Evlogitaria by the late (our emphasis)
Mihalache from Moldovlahia, Tone 5] (p. 501-505).

4) On page 506: Duminicele prin Pdresimi, dimineata dupd Evanghelie,
exighisite de Mihalache din Bucuresti [On Sundays of the Triodion, in the
morning after the Gospel, written by Mihalache from Bucharest]: Usile
pocdintei; and In calea mantuirii, tone 8; La multimea faptelor mele, tone 6,
(pp. 506-509).

5) On page 517: Doxologie romdneascd, facerea rdposatului (our
emphasis) Mihalache, gl. 1I. [Romanian Doxology, written by the late (our
emphasis) Mihalache, tone 2] (p. 517-522).

6) On page 523: Doxologia lui Petru Lamba(darie) iar intru aceastd limbd
s-au agazat de mine Mih(alache) Moldov(lahul) glas Ieghetos [Doxology of Petros
Lampadarios translated into this language by me, Mih(alache)
Moldov(lahul) tone Legetos] (p. 523-529).

7) On page 572 we read two notes:

- In anul 1802 octombrie 14, (pe stil vechi n. n.) marti la 7 ceasuri de zi,
s-au cutremurat pamdntul foarte infricosat [On October 14, 1802 (old style —
our note), at 8 o’clock in the morning, a frightening earthquake took place].

- In anul 1804 Genarie 30, in ceasul 8 din zi, acoperind soarele sAmbitd
[On January 30, 1804, at 8 o’clock in the morning, Saturday’s sun was
hidden].

8) The last note in the Doxastarion (Ms. 212) contains the following
text: Aceastd psaltichie este a Sfintiei sale Pirintele lanuarie/ ex(fost) proin(fost)
Glavaciotea, care randuindu-o la 8(?) 1816 acolo la Glavaciotea, am gisit-o acum,
la un loc (?) care ludndu-o de acolo am dat-o Sfintiei Sale (1)835, 12/25 noiembrie,
iscaliturd indescifrabild [This psalm book was written by Holy Father
Ianuarie when he was at Glavaciotea, on ( ?) 8, 1816, and I found it now and
gave it to His Holiness (1)835, 12/25 November, illegible signature].

Before analyzing and commenting on the countless inconsistencies
within these notes, we will point out that musicology is a relatively new
science and that the copyists and composers of the old manuscripts were
not musicologists. Any inconsistency occurring in some of the old
manuscripts should therefore be judged accordingly.

Thus, for example, although Sarban Protopsalstis (1675-1765),
chanter at the Princely Church in 1689 [3], undoubtedly knew Hieromonk
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Filotei (the author of Psaltichie rumineasci [Romanian Psalm Book]), he
made no mention of him. Ioan sin Radului Duma Brasoveanul (+ 1776),
disciple of Sarban (who was psaltic school schoolmate of Constantin —
nephew of Sdrban Protopsaltis and teacher of Protopsaltis Macarie), despite
having copied Filotei’s Psaltichia rumdneascd, made no mention of its author
[4]. Naum Ramniceanu (1764-1838) — the last Wallachian chronicler,
himself author of a psalm book — never mentioned Hieromonk Filothei or
Mihalache, or even Hieromonk Macarie, whose contemporary he was [5].

On the other hand, it is well known that the authors or copyists of
psaltic manuscripts (as monks) would never write their names on the
manuscripts. Therefore, the notes on the manuscripts should be treated
with caution, and the information carefully verified.

Regarding again the manuscript of Protosingel lanuarie, we point
out the first significant inadvertency that occurs in note 1. Upon reading
this note, even a seasoned musicologist could be led into believing that
Protosingel Ianuarie is the author of the Anastasimatarion completed in
1803 in sfanta Lavrd a paisestii obsti [at the Holy Lavra of the Paisian monks],
because I. Cristescu does not mention that he is just a copyist of the
Anastasimatarion of Mihalache Moldovlahul (written in 1767), whose
original copy we discovered in the summer of 1982, at Lavra Athos
(Ms. Z226).

These notes also reveal the fact that at that date (1803) [anuarie was
a monk ordained only to a lower order, and that the manuscript was
written 7n Sfanta Lavrd a paisestii obsti [at the Holy Lavra of the Paisian
monks] (our emphasis), an expression also used in notes No. 3 and 4 by
I. Cristescu, who believed that Sfinta Lavrd a paisestii obsti [the Holy Lavra
of the Paisian monks] is the Neamt Monastery. The manuscript was
indeed copied at the time when the Paisianism of Paisy (Velichkovsky) was
spreading throughout the Neamt Monastery (between 1779 and 1794),
when the spiritual Paisian movement emerged. The teachings and rules of
Paisy Velichkovsky were spread — by his disciples — especially throughout
the Monasteries of Moldova and Wallachia, until the second half of the
20t century [8, p. 319].

Father Protosingel Iustin Parvu shows that: Paisian s-a chemat nu
doar cel ce au vietuit in obstea si in vremea Sfantului Paisie, ci tot cel ce a vietuit
intr-o obste, intr-un duh in care se punea in faptd randuiala duhovniceascd a
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Cuviosului, dimpreund cu rdnduielile monahale si cu Sfintii Parinti care prin
scrierile lor cilduzeau peste veacuri viata duhovniceascd a obstilor paisiene (our
emphasis). Muzica psalticd cultivati in aceste obsti a fost un alt liant care le-a unit
si le-a dat dreptul a se numi paisiene (our emphasis). Paisiene au fost mdndstirile
Neamtu, Secu, Slatina, Rdsca, Bisericani, Viratic, Agapia, Cernica, Calddruseni
(subl. n.) Sinaia si multe altele [9]. [Paisians were called not only those who
lived during the time of and in the community led by St. Paisy
Velichkovsky, but all those who lived in a monastery according to the ideas
and teachings of Venerable Paisy and to the rules of the Holy Fathers, who
through their writings, over the centuries, guided the spiritual life of those
who lived in the monastery (our emphasis). The psaltic music cultivated in
these communities was another element that joined them together and
entitled them to the name of Paisian (our emphasis). The Paisian
monasteries included Neamtu, Secu, Slatina, Réasca, Bisericani, Varatic,
Agapia, Cernica, Caldaruseni (our emphasis), Sinaia and many others].

Thus, Protosingel Ianuarie was not living at the Neamt Monastery,
but in a Paisian community, Cernica or Cadarusani, and copied the
Anastasimatarion of Mihalache Moldovlahul, which the latter had translated
in 1667 (Lavra, Z26).

We have no clues as to whether in 1983, when Ianuarie the monk
copied Mihalache’s Anastasimatarion, he was in Calddrusani or in Cernica.
This Anastasimatarion was written during the time when Venerable
George (1730-1806) — St. Paisy Velichkovsky’s best disciple — was starets of
both monasteries (since 1794).

We are also wondering when and where Protosingel Ianuarie wrote
the Doxastarion (Ms. 212). It is possible that it was written in Cocioc — the
Caldarusani Monastery — where Hieromonk Macarie was typographer and
then teacher - if by any chance Glavaciotea was called Cocioc at that time,
as we can see in note 12",

* When I was in possession of these two manuscripts copied by Protosingel Ianuarie, I was approaching
the age of 80 and therefore could no longer search the archives of the Cernica and Caldarusani
Monasteries, to see who this Ianuarie was, who in 1821 was Protosingel, while Macarie — "the Father of
Romanian music of Byzantine tradition" — was a simple hieromonk until 1836, when he passed away.
The young musicologists and byzantinologists Elena Chircev, Nicolae Gheorghita, Constantin Secard,
Costin Moisil, Alexandru Dumitrescu, Razvan Stefan, Claudiu Petrascu a.o. will certainly investigate
the archives of the Cernica and Caldarusani monasteries, to find answers to questions like: who was this
Protosingel Ianuarie and where did he conduct his activity?, when did he write the Anastasimatarion?,
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The marginal notes in Ms. 212 (Catavasier or Doxastarion), probably
made in 1977, when the codex was given a new reference number
(3684/1977), also contain a lot of inadvertences.

Note 2 has the following content: Catavasier 1803. The
Anastasimatarion (Ms. 215) has 601 pages. The Doxastarion or Catavasier has
530 pages. However industrious Protosingel lanuarie may have been, it
would have been impossible for him to copy these two manuscripts in one
single year. The dates also differ: 1802 and 1804 (note 6) and 1816 (note 7).

On page 501 (note 3) we read: Evloghitariile pomenitului (our
emphasis) Mihalache [The Evloghitaria of the ever remembered (our
emphasis) Mihalache], and on page 517 (note 5): Doxologie romineasci facerea
raposatului Mihalache [Romanian Doxology written by the late Mihalache
(our emphasis)], which would mean that in 1803 Mihalache was no longer
alive.

At the end of the original Anastasimatarion written by Mihalache
(Lavra Z26) at fol. 303" we read the following note: Sfdrsitul acestei sfin(te)
carti /.../ 1805 Septembrie 7(?) sau 4(?) [The end of this holy book /.../
September 7(?) or 4(?), 1805]. If in 1805 Mihalache was still alive, then why
would Protosingel lanuarie refer to him as pomenitul [the ever remembered]
(p. 501) and rdposatul [the late] (p. 517)? All the more so as on page 506 he
wrote ... exighisit de Mihalache din Bucuresti (our emphasis) [written by
Mihalache from Bucharest (our emphasis)] — which means that he was still
alive when this note was written and that Protosingel lanuarie knew
exactly who Mihalache was and that he was living in Bucharest.

Below, we provide an analytical presentation of the Anastasi-
matarion copied by Protosingel lanuarie, with the mention that up to page
487, this is an almost identical copy (with slight structural differences) of
the original manuscript written by Mihalache in 1767 (preserved at Lavra,
under reference no. Z26) and that after that page the contents of the two
Anastasimataria are different.

where did he live, in Caldurasani or in Cernica?, and they will certainly also analyze the marginal notes
in this Anastasimatarion, which were made, in our opinion, by Protosingel Ianuarie.
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Contents of the Anastasimatarion copied by Protosingel Ianuarie

Tone 1 (pp. 1-60)

The beginning (Doamne strigat-am and Sd se indrepteze) is missing. From
pages 1 and 2 only a corner was left, i.e. the stichoi: Pune Doamne straji gurii mele
/... and 7 stichoi: Rugdiciunile noastre; fnconjumgfi noroadelor Sionul; Veniti noroadelor
sd laudam; Veseliti-vd ceruri; Pre Cela ce cu trupul; Stand inaintea mormantului Tdu;
Cuvintului celui impreund cu Tatdl®; Slavd, Si acum, Dogmaticon: Pre ceea ce este
mdrirea a toatd lumea; At the Aposticha, Stichera: Cu patima Ta Hristoase; Sd se bucure
faptura; Tmpirat fiind ceriului si paméantului; Mu(i)erile cele purtitoare de mir; Slavd, Si
acum, latd s-au plinit proorocirea Isaiei; In the morning (At Matins — our note)
Dumnezeu iaste Domnul; Troparion: Piatra fiind pecetluiti; Bogorod(ici)na: Gavriil
zicdnd Tie (Sedealnele): Mormantul Tau Mantuitorule; Pre Cruce Te-ai pironit de voie;
Maica lui Dumnezeu; Muierile minecdnd au venit la mormint; Pre Cruce Te-ai pironit;
Maria, ceea ce esti cinstit locas; Pocdinta talharului; The Antiphons: Cind md necdjesc;
Pustnicilor nefncetat dorire dumnezeiascd se face; Sfantului Duh cinste si Slavd; La muntii
legilor Tale; Cu midna Ta cea dreaptd; Cu Duhul Sfint; De cei ce mi-au zis mie; In casa lui
David; Sfantului Duh cinste. (Prokeimenon) Acum mid voi scula zice Domnul; 8% Ode’
Heirmos: [ cuptor coconii lui Avraam; Ceea ce esti mai cinstitd® 9% Ode: Chipul nasterii
Tale; Sfant este Domnul Dumnezeul nostru tone 29 Exapostilarion of Pascha No. 1:
Cu ucenicii sd ne suim; Bogorod(i)éna: Cu ucenicii impreund te-ai bucurat. The Praises:
Toatd suflarea; Laudati pre El. (Then ps. 148, 2-14 and ps. 149, 1-8 written in psaltic
neumes) Liudati pe El soarele si luna /.../ 8 stichoi: Laudim Hristoase patima Ta; Cela ce
rastignire ai rabdat; Cela ce iadul ai prddat. Pleciciunea Ta; Cind Te-ai pironit;
Tanguindu-sd cinstitele muieri; Ranelor celor dumnezeesti; Iubitorule de turburare'®; Prea
blagoslovitd esti. Glorification. Troparion Astizi madntuirea. The Beatitudes,
6 stichera: Prin méancare au scos din Rai; Inchinu-ma patimilor Tale; Rastignitu-Te-ai Cel
ce esti fard de picat; Biserica Ta; Mironositele venit-au plangind; Apostolii Tdi Doamne;
Slavd, Tatdlui sd ne inchindm; Si acum, Pe maica Ta aducem Tie. Podoben: Ceea ce esti
bucuria; Prea ldudatilor mucenici'® August 15 At the Falling-Asleep of the Mother of

6 At this point Mihalache’s original manuscript (Lavra Z25) contains three more podoben melodies on
tone 1 as Stichera, which in Protosingel Ianuarie’s manuscript are placed at the end of tone 1, after the
Beatitudes.

7 Mihalache’s original manuscript (Lavra Z26) contains also the 3t and 6t Odes.

8 In Mihalache’s original manuscript (Lavra Z26), the 6 stichoi are set to notes.

° Missing in Mihalache’s original manuscript.

10 The Gospel sticheron [n munte mergdnd ucenicii is missing.

11 In Mihalache’s original manuscript (Lavra Z26), these podoben melodies are used as stichera for Doamne
strigat-am.

15



Life, in the evening, tone 1: O, prea slavitdi minune'2, Minunate-s tainele tale curatd; A
ta adormire; Slavd, Si acum on 8 tones: Cu voia cea dumnezeiescd stipdnitoares. June 29,
Vespers Praise tone 1: Cu intrebarea cea de trei ori...

Tone 2 (pp. 61-126)

At Vespers: Doamne strigat-am; Si se indrepteze; Pune Doamne straji /.../ (All
the stichoi); 10 Stichera: Celui mai nainte de wveci; Hristos Mintuitorul nostru;
Cu arhanghelii si ldudidm; Pre Tine stapdnul;, Cu Crucea Ta; Deschisu-s-au Tie Doamne;
(Podoben) Cu ce cununi de laudd; Cu ce cantdri duhovnicesti; (Podoben melodies)
Cénd de pre lemn; Casa Efratului; Slavd, Si acum, Dogmaticon, Trecut-au umbra legii.
At the Aposticha: Invierea Ta, Hristoase; Prin lemn Méntuitorule; Pre Cruce ardtindu-
Te; Datditoriule de viatd; Slavd, Si acum, O, minune noao. Troparion: Cind Te-ai pogorit;
B(o)gorodicna, Toate tainele Tale; The Sunday Canons to the Holy Trinity'* In the
morning (At Matins — our note): Dumnezeu este Domnul (And the beginning of the
Troparion); Cind Te-ai pogordt; Toate tainele Tale; losif cel cu bun chip; Mironositele
mu(i)eri; Prea blagoslovitd esti; Piatra mormantului, Slavd, Ceata ucenicilor Tdi, Si acum,
Ceea ce esti izvorul milii, Ipacoi: Dupd patimd mergind mu(i)erile la mormants
(The Antiphons): Spre cer ridic ochii; Milu(i)este-ne pre noi; Slavd, Si acum, Sfantului
Duh; De n-ar fi ca Domnul; Dintilor lor; Slavd, Si acum, Prin Sfantul Duh; Cei ce
niddjduiesc intru Domnul; Intru fird de legi; Slavd, Si acum, Prin Sfintul Duh.
Prokeimenon: Scoali-Te Doamne; Toatd suflarea; Slavi, Pentru rugiciunile Apostolilor;
Si acum. For the Prayers of the Mother of God: Miluieste-mid Dumnezeule; Inviind
Tisus din mormant; Heirmos of the 3 Ode: Inflorit-au pustiul; The 6% Heirmos: Intru
adancul gresalelor's; Heirmos of the 8% Ode: Cuptorul cel cu foc; Ceea ce esti mai
cinstitd'’; Heirmos of the 9% Ode: Fiul Pdirintelui Celui fird de inceput; Exapostilaria;
Randuiala Hoalitelor: Toatd suflarea. Laudati pre El; Laudati pre El, soarele si luna (then
ps. 149, 1-14 and ps. 149, 1-8 in psaltic neumes — 8 stichera: Toatd suflarea si toati
faptura; Si spu(ide Jidovi; Bucurati-vid noroade; Ingerul cel mai nainte de zimislirea Ta;
Virsat-au mir cu lacrimi; Sd laude neamurile; Rdistignitu-Te-ai si Te-ai ingropat;
Cu adevdrat cdlcitorilor de lege. Matins Gospel Sticheron: Cu miresme venind
mu(i)erele; (Glorification) Slavi Tie, Celui ce ne-ai ardtat lumina; Troparion: Astizi
mdntuirea. The Beatitudes: 6 stichera: Glasul talharului; Crucea aducem Tie;
Inchindmu-ne ingropdrii Tale; Cu moartea Ta Doamne; Cei ce dormea(u) intru intuneric;

12 Missing in Mihalache’s original manuscript (Lavra Z26).

13 In Mihalache’s original copy (Lavra Z26), this podoben melody appears as sticheron no. 10 .

14 In Mihalache’s original manuscript (Lavra Z26), the Canons to the Holy Trinity can be found at fol. 265¥
(See Mihalache... vol. 111, Sebastian-Barbu Bucur).

15 Missing from Protosingel lanuarie’s manuscript.

16 Missing in Mihalache’s original manuscript (Lavra Z26) fol. 84.

17 In Mihalache’s original copy (Lavra Z26), the 6 stichoi are written in psaltic neumes.
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Pre mironosite le-ai intdmpinat; Slavd, Pre Tatdl sd-L prosldvim; Si acum, Bucurd-te
scaunul.

Tone 3 (pp. 127-185)

(At Vespers:) Doamne strigat-am; Si se indrepteze; Pune Doamne straji /.../
All the stichoi; stichera: Cu Crucea Ta Hristoase; Luminatu-s-au toate; Mdresc puterea
Tatdlui; Cinstitei Crucii Tale; Lauddm pre Mantuitorul; Celor din iad; Cei ce stdm cu
nevrednicie; 3 podoben melodies: Milu(i)este-md Doamne Dumnezeul meu; Mare este
puterea Crucii Tale Doamne; Laudd de seard; In chipul Crucii Moise; Slavd, Si acum.
Dogmaticon: Cum si nu ne mirdm. Aposticha stichera: Hristoase Cela ce cu patima Ta;
Invierea Ta cea de viatd datdtoare; Dumnezeu fiind neschimbat; Ca sd izbdvesti din moarte;
Slavd, Si acum; Fard samdntd de la dumnezeescul Duh. At Matins: Dumnezeu este
Domnul; Troparion: S se veseleasci cele ceresti. B(o)g(o)rod(ici)na: Pre tine ceea ce ai
solit mantuire. The Sessional Hymns (Sedalens) of the Resurrection: Hristos din
morti S-au sculat; Slavd, Cu trupul moartea gustind; Si acum, podoben: De frumsitea
Feceoriei Tale; De neschimbarea dumnezeirii Tale; Pre Cel necuprins cu mintea; Slavd,
Ristignirea cea necuprinsi. The Podoben melodies: Fecioara astizi; si Pentru
mdrturisirea dumneze(i)estii credinte's. The Antiphons: Robia Sionului; Ceea ce seamdind
in austru; Slavd, Si acum; Prin Sfintul Duh; De n-ar zidi Domnul; Cei din roada
pantecului; Slavd, Si acum, Prin Sfantul Duh; Cei ce se tem de Domnul; Veseleste-te
incepdtorul turmei. Slavd, Si acum, Prin Duhul Sfint. Prokeimenon: Spuneti intru
neamuri'®. Ceea ce esti mai cinstitd®. 34 Exapostilarion: Ci Hristos s-au sculat;
B(o)g(oro)dicina: Cela ce ai rdsirit. The Praises: Toatd suflarea; Liaudati pre El; Liudati
pre El soarele si luna (ps. 148, 2-14; ps. 149, 1-8) (the entire psalms in psaltic neumes);
8 stichera: Veniti toate neamurile; Spus-au toate minunile; De bucurie toate s-au umplut;
Intre lumina Ta; Céntare de dimineatd; Stralucind ingerul la mormantul Tau; In mormént
Te-au cdutat; Jidovi au inchis in mormdnt Viata. 3¢ Matins Gospel Sticheron:
Magdalinei Mariei. (Doxology): Slavd Tie Celui ce ai ardtat lumina. The Beatitudes. 6
stichera: Lepddind Hristoase porunca Ta; Pre noi cei ce am gresit; Sculdndu-Te din morti;
Cu ingroparea Ta; Mu(i)erilor celor purtitoare de mir; In munte Moisi; Slavd, Pre Tatdil si
pre Fiul si pre Duhul Sfint; Si acum, Bucurd-te usa lui Dumnezeu.

Tone 4 (pp. 186-244)
Vespers: Doamne, strigat-am; Si se indrepteze; stichoi: Pune Doamne straji
/.../ (all the stichoi); 10 stichera: Crucii Tale; Oprirea lemnului; Portile indului; Veniti si

18 At this point, Mihalache’s original manuscript (Lavra Z26) contains the Ipacoi: Ingrozind cu vederea,
which in Protosingel Ianuarie’s manuscript (p. 149) is missing.

19 Followed, in Mihalache’s original manuscript, by the 314, 6%, 8t and 9% Odes.

20 In Mihalache’s original copy (Lavra Z26), the 6 stichoi are written in psaltic neumes.
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laudam; fngerii si oamenii; Portile cele de aramd; Doamne nagterea Ta. The Podoben
melodies: Ca pre un viteaz; Dat-ai semn; Cela ce de sus esti chemat?; Slavd, Si acum.
Dogmaticon: Proorocul David. At the Aposticha: Vrere-as cu lacrimi si sterg Doamne;
Doamne suindu-Te pre Cruce; Fiind spdnzurat pre lemn; Norodul cel firidelege;
Cu lacrami mu(i)erile; Cautd spre rugiciunile robilor Tdi; At Matins: Dumnezeu este
Domnul; Troparion: Propoveduirea Invierii; Bog(o)rod(iciyna: Taina cea din veac
ascunsd. The Sessional Hymns of the Resurrection (Sedalens): Ciutdind la intrarea
mormdntului; Cu sfatul Tau; The Podoben: Spdimintatu-s-a losif?; Inviat-ai ca un
nemuritor; Din naltimile cele de sus; Spdimantatu-s-au Curatd; the Podoben melodies:
Degrab ne intdmping; Ardtatu-Te-ai astizi lumii; Cel ce Te-ai inaltat pre Cruce®;
The antiphons: Din tineretile mele; Cei ce urdti Sionul; Prin Sfantul Duh; Strigat-am
citre Tine; Spre Domnul ndidejdea; Prin Sfantul Duh; Inima mea cdtre Tine Cuvintule;
Spre Maica Sa; Prin Sfantul Duh. Prokeimenon: Scoali-Te Doamne. The Heirmoi:
The 3t Ode: Veseleste-si Biserica Ta. The 6 Ode: Jdrtfi-voi Tie cu glas de laudd.
The 8t Ode: Mdinile tinzindu-si Daniel; Ceea ce esti mai cinstitd (with all the 6 stichoi
set to notes). The 9% Ode: Piatra cea netdiatd. The Exapostilarion: Cu fapte bune
lumindndu-ne; Bog(o)rod(i)cina: Bucuriati-vd zicind. The Praises: Toatd suflarea;
Ldaudati pre El toti ingerii Lui; Liudati pre El soarele si luna (ps. 148, 2-14; ps. 149, 1-8
set to notes), 8 stichera: Cela ce Cruce ai suferit; Cu Crucea Ta Hristoase blestemul; Cu
Crucea Ta Hristoase Mantuitorule; Din sinurile Parintelui Tau; Moarte ai rabdat; Pietrile
s-au despicat; Dorit-au mu(i)erile; Unde iaste lisus. Matins Gospel Sticheron:
Minecare addnci era; Prea Blagoslovitd esti; (Doxology) Slavi Tie Celui ce ai aritat
lumina. Troparion: Astizi mdntuirea a toatd lumea s-a ficut. The Beatitudes: (6
stichera): Pentru lemn Adam; Cela ce Te-ai ingilat; Zapisul nostru pre Cruce; Cela ce pre
Cruce; Cel fard patimd; Pre Cel ce au inviat; Slavd, Pre Tatdl si pre Fiul, Si acum, pre
Maica Ta Hristoase.

Tone 5 (p. 245-313)

At Vespers: Doamne, strigat-am; Sa se indrepteze. The stichoi: Pune Doamne
strajd /.../; the stichera: Prin cinstiti Crucea Ta; Cel ce au dat inviere; Mare minune;
Inchindciune de seard; Pre fncepdtoriul mantuirii; Cei de la strajd; Doamne, iadul ai
pridat. The Podoben melodies: Bucuri-te cimara cea cu bun miros; Cuvioase Pdrinte
Theodosie; Doamne a gresi nu incetez; Slavd, Si acum, (Dogmaticon) In Marea Rosie.

Mihalache's original manuscript (Lavra Z26) also contains the 11t sticheron, without any stichos, the
podoben: Vrere-as cu lacrimi si sterg Doamne, which in Protosingel lanuarie’s manuscript appears as
apostichon.

2 In the key signature tone 4 and the chromatic phthora of Di (G?), tone 6.
3 fn Mihalache’s original manuscript (Lavra Z26) it is followed by: Cele ce au fost ale pre(a)slivitei Invierii

Tale, which here is missing.
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At the Aposticha: Pre Tine Mantuitoriul Hristos; Impungdndu-si Coasta Ta; Streind
iaste rdstignirea Ta; Cela ce pentru noi; Slavd, Si acum, Bisericd si usd esti. In the
morning (At Matins): Dumnezeu este Domnul; (Troparion): Cuvdntul cel Tmpreund;
Bog(o)r(o)dicina, Bucuri-te usa Domnului. The Sedalens: Crucea Domnului si o
laudam; Slavd, Doamne mort Te-au miruit; Si acum, Bucurd-te munte Sfint, Doamne
dupi Invierea Ta; Doamne, in mijlocul celor osanditi; Neispititd de nuntd; De ingereasca
vedere. Troparele Invierii (Evloghitariile) ce se cantd dupd fericitii cei fird prihand, randul
intdi [The Troparia of the Resurrection (Evlogitaria), sung after fericitii cei fird
prihand, first line] tone 5, tetraphonos?; Idem, rdndul doi [second line] also from Ke
(A%, Ipacoi: De ingereasci vedere. The antiphons: Cind md necijesc; Viata
pustnicilor, Slavd, Cu Duhul Sfint; Si acum, La munti suflete; Mdna Ta cea dreaptd;
Sfantului Duh; De cei ce mi-au zis mie; In casa lui David, Sfantului Duh; Prokeimenon:
Scoald-Te Doamne; Ceea ce esti mai cinstiti (tetraphonos). Fifth Exapostilarion of the
Resurrection, tone 2: Viata si calea Hristos; B(o)g(o)r(o)d(ici)na: Laud mila Ta cea
nemdsuratd; The Praises: Toatd suflarea; Laudati pre El toti ingerii Lui; Liudati pre El
soarele si luna (ps. 148, 1-14 and ps. 149, 1-8 in psaltic neumes). Stichera of the
Resurrection: Doamne, pecetluiti fiind groapa; Doammne incu(i)etorile; Doamne
mu(i)erile; Doamne, precum ai iesit din groapd, Doamne fmpﬁmte; Doamne minunile Tale;
Mironositele mu(i)eri; Strejarii mormdntului Tau; Stihira Evangheliei Invierii: O,
preaintelepte judecdtile Tale.?6 The Beatitudes: Talhariul raiul pre Cruce; Pre Cel ce pe
lemnul Crucii; Cu moartea Ta Hristoase; La mormdntul Tiau Hristoase; Rastignindu-Te Tu
Hristoase; La ceata Apostolilor; Slavd, Troitd nedespdrtitd; Si acum; Bucurd-te Biserica lui
Dumnezeu.

Tone 6 (pp. 314-361)

At Vespers: Doamne, strigat-am; Sa se indrepteze; The stichoi: Pune Doamne
straji /.../. Stichera of the Resurrection:?”: Biruintd avind Hristoase®; Astizi Hristos
moartea cilcind; Te Tine Doamne; Cu Crucea Ta Hristoase; Totdeauna binecuvintind pre
Domnul; Mdrire puterii Tale, Doamne; fngroparea Ta Doamne®; Pocdintd ne-am agonisit;
Slavd, Si acum, (Dogmaticon) Cine nu Te va ferici. Apostichon. Stichera: Invierea Ta
Hristoase; Portile cele de aramd; Din striciciunea cea de demult; Réstignitu-Te-ai precum
ai voit; Slavd, Si acum, Ficitoriul si Izbdvitoriul meu. Troparion: Puterile ingeresti;

2 Included in Mihalache’s original manuscript (Lavra Z26) fol. 265.

% Included in Mihalache’s original manuscript (Lavra Z26) fol. 267 transcribed by us from Pa(Rc), ipsili
(Ke) not being indicated in the manuscript.

26 The Doxology tone 5 is missing from Protosingel Ianuarie’s manuscript.

27 Here, there are 7 stichera, whereas Mihalache’s original manuscript (Lavra Z26) contains 10 stichera.

28 There is a frequent use of the chromatic phthora of Di (G) tone 6.

2 After this sticheron he repeats Mihalache’s mistake: Vespers Aposticha for Sunday — a clear proof that it
is a copy with mistakes of such sort.
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Bog(o)r(o)dicina of the Resurrection: Cela ce ai numit pre maica Ta. (At Matins)3
Sedalens on the Resurrection: Mormintul deschis fiind; Doamne statut-ai inaintea
mormdntului; Mai nainte au spus Ghedeon; Viata in mormdnt au zdcut; Mai nainte au
tnsemnat Iona®; De Dumnezeu Niscatoare Fecioard; fmplinind randuiala32.
The antiphons: La cer ochii mei ridic; Milu(i)este-ne pre noi; Prin Sfantul Duh; De n-ar
fi c& Domnul; Cu dintii lor; Prin Sfantul Duh; Cei ce naddjdu(i)esc spre Domnul; Intru
farddelegi; A Sfantului Duh este stipdnirea. Prokeimenon: Doamne desteaptd puterea
Ta%; Ceea ce esti mai cinstiti®*. Exapostilarion of the Resurrection: Aritindu-Te ci om
esti; B(o)g(o)r(o)dicina: Ficitorul fipturii. The Praises: Toati suflarea; Laudati pre EI;
Ldudati pre El soarele si luna (ps. 148; 2-14 and ps. 149, 1-8 in psaltic neumes). Crucea
Ta Doamne; fngroparea Ta, Stipdne; Cu Tatdl si cu Duhul; A treia zi ai inviat; Doamne,
mare gi infricosatd; O, cilcitorilor de lege; Mormantul Tau pecetluit fiind; La morméntul
Tau. 6! Matins Gospel Sticheron; Pacea cea adevirati. The Beatitudes3: Pomeneste-
md Dumnezeule, Mantuitorul meu3. Slavd, Pre Tatdl si pre Fiul; Si acum; Ceea ce
negrdit¥’. Si acum, Prea blagosloviti esti®s. (Doxology): Slavi Tie, Celui ce ne-ai arditat
lumina. The Beatitudes. The Stichera: Pomeneste-mi Dumnezeule; Pre Adam cel prin
lemn a murit; Pre Cel ce S-a pironit; Portile iadului; Pomeneste-md Cel ce moartea ai
pridat; Mironositele la mormant viind; Slavd, Pre Tatdl si pre Fiul, Si acum, Ceea ce
negriit. The Podoben melodies: Toati nidejdea; Ingerestile puteri®. The Podoben
melodies: Din pantece Te-ai niscut. Podoben: A treia zi Hristoase ai inviat®.

Tone 7 (pp. 362-401)

At Vespers: Doamne, strigat-am; Sa se indrepteze; The stichoi: Pune Doamne
strajd. The stichera: Veniti si ne bucurim; Cruce ai rabdat; Apostolii vizind invierea;
Deai si fost prins; Prorocia lui David; Pogordndu-Te-ai in iad; In groapd Te-ai pus;
The podoben: Nu vom mai fi opriti; Slavd, Si acum, (Dogmaticon) Maicd te-ai
cunoscut*l. At the Aposticha. Stichera of the Resurrection: Maicd te-ai cunoscut;

30 Dumnezeu este Domnul is missing.

31 This sticheron is missing from Mihalache’s original manuscript.

32 With the specification Condacul Indltarii [Kontakion of the Ascension] ).

3 The 314, 6t, 8t and 9t Odes are missing from Mihalache’s original manuscript (Lavra Z26).

3 Without the 6 stichoi set to notes.

% The Beatitudes come unnaturally before the Doxology, which proves the mechanic copying made by
Protosingel Ianuarie.

3 Mihalache’s original manuscript contains 5 more stichera and then the Glory.

37 The last chants have no initial capital letters.

38 Prea blagoslovitd esti is placed, unnaturally again, after the Beatitudes, and not after the Gospel Sticheron.

% In Mihalache’s original manuscript (Lavra Z26), these podoben melodies (stichera) are sung at Vespers.

40 Here they appear as Podoben melodies. In Mihalache’s manuscript it appears as Vespers sticheron.

4 Variant added by Protosingel Ianuarie, missing from Mihalache’s original manuscript (Lavra Z26,
fol. 203).
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Inviat-ai din mormant; Celui ce au inviat din morti; Pogordnd in iad Hristoase; fnfricogat
Te-ai aritat Doamne; Slavd, Si acum, Sub acoperemdntul Tau. In the morning
(At Matins): Dumnezeu este Domnul. Troparion: Stricat-ai cu Crucea Ta moartea.
Bog(oro)d(i)cina: Ca ceea ce esti vistieria invierii noastre. The Sessional Hymns
(Sedalens) of the Resurrection: Viafa in mormant au zicut; Slava, Cel ce cu ingroparea
Ta; Si acum; Pre Cel ce S-a ristignit; Pecetluit fiind mormdntul; Slavd, La mormdnt
mu(i)erele alergind; Si acum, Bog(oro)d(i)cina. Ipacoi. Bucuri-te ceea ce esti plind de
dar. Podoben*2: Cela ce pentru mine ai rabdat chinuire. The antiphons: Robia Sionului;
Ceea ce seamind in austru; Slavd, Si acum; Prin Sfantul Duh; De n-ar zidi Domnul; Cei
din roada pantecului; Slavd, Si acum, Prin Sfintul Duh; Cei ce se tem de Domnul;
Veseleste-te incepdtorul turmei. Prokeimenon: Scoald-Te Doammne®; Ceea ce esti mai
cinstiti**. The Heirmos of the 9% Ode: Ceea ce ai purtat in pdantece. The 7%
Exapostilarion of the Resurrection: Ci au luat pre Domnul; Bogorodicina: Mari si
preaslivite pentru mine. The Praises: Toatd suflarea; Liudati pre El; Liudati pre El
soarele si luna (ps. 148; 2-14 and ps. 149, 1-8 in psaltic neumes). The Stichera of the
Resurrection: [nviat-au Hristos din morti; Invierea lui Hristos vazand; Invierii lui
Hristos inchindndu-ne; Ce vom rdspliti Domnului; Portile iadului sfardmdnd; Veniti sd ne
bucurdam; Strdlucind ingerul au sdzut pre piatra mormantului; Pentru ce n-ati socotit;
Matins Gospel Sticheron: lati intuneric si de dimineatd; (Doxology) Slavi Tie Celui ce
ai ardtat lumina. The Beatitudes: The Stichera of the Resurrection: Frumos era si
bun la mdncare; Pentru ce fndl;ﬁndu—Te Indurate; Pironit-ai pre Cruce Indurate; Virsat-au
sarpele venin; In mormént ca un mort Te-ai pus; Domnul inviind a treia zi; Slavd, Lumind
este Tatdl; Si acum, Ndscut-ai pre Fiul.

Tone 8 (pp. 402-486)

At Vespers: Doamne, strigat-am; Sa se indrepteze; The stichoi: Pune Doamne
straja /.../; 11 stichera: Cintare de seard; Doammne, Doamne nu ne lepida pre noi;
Bucurid-te Sioane Sfinte; Cuviantul cel ndscut; Invierea Ta din morti; Marire Tie Hristoase;
Pre Tine Te slivim. The podoben melodies: O, preasliviti minune; Ce vi vom numi;
Mucenicii Tadi Doamne; Raiul cel din Eden; Slavd, Si acum, (Dogmaticon) fmpﬁmtul
cerurilor. At the Aposticha: Suitu-Te-ai pre Cruce; Pre Hristos, Cel ce au inviat; Cu
psalmi si cu cantiri; O, Stapdnul tuturor; Slavd, Si acum, Fecioard nenuntitd. In the
morning (At Matins): Dumnezeu este Domnul. Troparion: Dintru indltime Te-ai
pogorit; Celu ce pentru noi. The Sedalens: Inviat-ai din mormént Viata tuturor; Slavd,
Inviind din morméant cu adevirat; Si acum, Bog(oro)d(i)cina: Pre ceea ce este; Oamenii
Maintuitorule; Slavid, Minune de ingropare; Si acum. Bog(o)r(o)dicina: Aceea ce esti plind

4 In Mihalache’s original manuscript (fol. 208) this sticheron is not called podoben.
43 Mihalache’s original manuscript (Lavra Z26) contains the 34, 6t and 8t Odes.
4 In Mihalache’s original copy (Lavra Z26), the 6 stichoi are written in psaltic neumes.
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de dar. The Podoben melodies: Pre infelepciunea si cuvintul; Porunca cea cu taina®.
The antiphons: Din tineretile mele; Cei ce urisc Sionul; Cu Duhul Sfint; Inima mea cu
frica Ta; Cu Duhul Sfint; Strigat-am cdtre Tine Doamne; La Maica Sa; Cu Duhul Sfint.
Antiphon IV: lIati acum; De haina sa; Slavd, Si acum, Prin Sfintul Duh.
(Prokeimenon): [mpirati-va Domnul in veac. (p. 434): On Sundays of the Triodion,
these stichera are sung in the morning, after the Gospel: Usile pocdintei‘.
The heirmoi of the canon: Cel ce ai intarit din inceput (3¢ Ode); Curditeste-mii
Mantuitoriule (6t Ode); De sapte ori cuptorul (8% Ode); Ceea ce esti mai cinstitd*? (9™
Ode) Spdimintatu-s-au cerurile. The 8% Exapostilarion: Doi ingeri vazdind.
Bog(oro)d(i)cina: Pre Unul din Troiti. The 9t Exapostilarion of the Resurrection:
Fiind usile incuiate. B(o)g(o)r(o)d(i)cina: Pre Fiul Tiu daci L-ai vizut. The 10t
Exapostilarion of the Resurrection: Marea Tiberiadei. B(o)g(o)r(o)d(i)cina: Pre
Domnul Carele au inviat. The 11t Exapostilarion of the Resurrection: Dupi
dumnezeeasca sculare. B(o)g(o)r(o)d(i)cina: O, Infricosatd tainid*s. The Praises. Toatd
suflarea; Laudati pre EIl; Laudati pre El soarele si luna (ps. 148; 2-14 and ps. 149, 1-8 the
two psalms are written in psaltic neumes). The stichera: Doamne de ai si statut;
Doamne de Te-au si pus Jidovii; Doamne, armd asupra deavolului; fngerul Tidu, Doamne;
Patimit-ai pre Cruce; Inchinu-ma si slavesc; Mormantul Tiu cel de viatd; Mergand Tu in
partile iadului®. The 8t Gospel Sticheron: Lacrdmile Mariei; The 9% Matins Gospel
Sticheron: Cu dintru anii cei de apoi. The 10% Matins Gospel Sticheron: Dupi
pogordrea in iad. The 11 Gospel Sticheron: Aritindu-Te pre Tine; Siacum, Prea
blagoslovitd. (Doxology): Slavi Tie Celui ce ai ardtat lumina. The Ordinary of the
Divine Liturgy: (Ps. 102) Binecuvinteaza suflete al meu pre Domnul, Tone 8; (Ps. 145)
Laudd suflete al meu pre Domnul — Unule ndscut, Tone 2. The Beatitudes, Tone §, the
Stichera: Pomeneste-ne pre noi; Ascultd Adame; Pre lemn pironindu-Te; Astizi Hristos,
ai inviat; Bucurati-vd, infelepte mu(i)eri; Prieteni ai Lui Hristos; Slavd, Troitd fard de
inceput; Si acum, Bucuri-te incdperea lui Dumnezeu.

The Lamentation of Jesus Christ® (pp. 499-562) The last stichos that is
repeated: Neamurile toate..., is written in the Greek language.

4 Mihalache’s original manuscript (Lavra Z26) also contains the Ipacoi: Mironositele stind inaintea
mormédntului.

4 At fol. 276-277, Mihalache’s original manuscript (Lavra Z26) contains Usile pociintei, In calea mantuirii, La
multimea faptelor mele. lanuarie’s manuscript contains only Usile pociintei.

47 In Mihalache’s original copy (Lavra Z26), the 6 stichoi are written in psaltic neumes.

48 Protosingel Ianuarie’s manuscript does not include the 9t Eothinon — Aritindu-Te pre Tine.

49 At p. 454, the copyist lanuarie Protosingel forgot having written the 8 stichera and wrote them one more
time.

5 Archd. Sebastian-Barbu Bucur, Cel mai vechi Prohod romdnesc in notatie hrisanticd, typed manuscript in
course of publication.
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Evlogitaria in the Greek language (pp. 563-565); Trv TipwtéQay TV
XegovPBeiu (Ceea ce esti mai cinstitd). Tones 1-8 in two variants, long and short, for
each tone. The last one (Tone 8) is unfinished (pp. 566-571); Doxology Tone 5
(itwas not written by Mihalache, but probably by Protosingel lanuarie —
pp. 572-577); Doxology, Tone 4 (pp. 578-584); neumes without text (pp. 585-588);
td ewodilka, nxos II: Aévte mpookvvnowpev kal mpooBOveowpev Xootw
(Troparion of the Entrance: Veniti si ne inchindm si si cidem la Hristos) p. 588.

Ev ekAfolag evAoyewte tov @cov (In biserici binecuvintati pe Domnul)
(p. 589); Sfinte Dumnezeule; Slavd, Si acum Dinamis (in Greek) (p. 589)

Sfinte Dumnezeule Tone 2; no martyrie. Crucii Tale Tone 2 (p. 591)

Ps. 102 'EvAdye, 1 vy pov, tov Kogwov... 1xoc... Tone 4.
(Binecuvinteazi suflete al meu pe Domnul)... Ao&a... Kal vov, BEvAoyet, 1) Pvxr) pov,
Tone 5 (Slavd... Si acum..., Binecuvinteazi suflete al meu...) (pp. 592-595).

Ps. 145 AdCa... Atver, 1) Ypuxr) pov tov Koowov... (Slavd... Laudi suflete
almeu pe Domnul...), )xoc II.

Kéivov... O povoyevnig... (Siacum..., Unule ndscut) (pp. 595-597)

Avyog 6 Oedc (Sfinte Dumnezeule) long form Tone 2, Adfa... Kal viv,
Avvayg (Slavd... Siacum..., Puternic) (p. 598).

De frumusetea fecioriei tale5!, Tone 3 (p. 599).

Podoben melodies: Ca pre un viteazi (Tone 4); Dat-ai semn (Tone 4); Cela ce
esti chemat de la Cel de sus (Tone 4); Bucuri-te cimara... (Tone 5); Toatd ndidejdea...
(Tone 6); Din pantece Te-ai niscut (Tone 6); fngeregtile puteri (Tone 6); Pocdintd n-am
cistigat (Tone 8); O, Preaslivitdi minune (Tone 8); Ce vd vom numi; O Maicd
infricosatd... (Tone 8); Pre fn;elepciunea si Cuvintul lui Dumnezeu (Tone 8).
(pp. 600-607)32. Ceea ce esti bucuria (Tone 1); Prea ldudatilor mucenici (Tone 1); O, prea
slavitd minune (Tone 1); Minunate sunt tainele tale (Tone 1); (A) Ta adormire sldvesc
(Tone 1); (D)umnezeu este Domnul (Tone 1); (Pliatra fiind pecetluitd (Tone 1);
(D)umnezeu este Domnul (Tone 4) (pp. 608-702)%.
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